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Juan de la Cruz Megias Mondéjar
Enoch Boateng (Focus and Blur)
Oreste e Ivana Pipolo

Thomas Sauvin

Massimo Stefanutti

Sam & Ekta

Manal Alhumeed

Lindsay Ladd

Valerie Baeriswyl



Wedding photography is treated as the lowest “caste” in the photography world. “Highbrow” photogra-
phy looks down at wedding photography, believing it to be too commercial, too obvious and not sufficient-
ly artistic. | have known photographers that introduce themselves as portrait or fashion photographers
because they are ashamed to say that they do wedding photography. | have heard of magazines that
refused to give photographers assignments because they had had careers as wedding photographers.

However, for most people, the only time they will ever interact with a professional photographer will
be at their wedding. This is one of the healthiest and most active branches of the industry. Wedding
photographers are the first to embrace new techniques, spearhead new aesthetic trends and test new
equipment. They must be portraitists as well as reporters, fashion photographers - with models they do
not get to choose - and advertising photographers, with schedules that they do not determine.

Most importantly, they are the creators of a personal and collective memory that closely mirrors the
society where they operate. Changes in tastes in wedding photography reflect changes in society. Wed-
ding photographs are the litmus test of a specific culture.

The premise of what you see in an album is always the same: two people announcing to the world that
they are tying the knot. What changes are the specific details of each family, ethnic group, country, reli-
gion and social status.

Anthropologists can go through our wedding photos and understand who we are and how we want to
appear much more clearly than they could by perusing fashion magazines or verbose books on sociol-
ogy.

For “I DO”, | have selected wedding photographers from 4 continents:

e Enoch Boateng and his brother Maxwell Aggrey are local stars in Ghana, where they operate Focus
and Blur, with more than 300,000 followers on their Instagram profile, @focusnblur. They balance tradi-
tion and modernity, with newlyweds pictured both in ritual dress and what is known in Accra City as “white
wedding,” meaning Western ceremonial attire.

e Sam & Ekta are partners in life and in business, operating a successful studio in Mumbai, India. They
are part of a recent trend in wedding photography that tends less towards staged images and more to-
wards a photo-reportage style. The role of the family in Indian society is evident in their work.

e Thomas Sauvin is the French artist at the helm of the “Beijing Silvermine” project, an archive of half
a million negatives salvaged over the years from a recycling plant in Beijing, China. The installation “Until
Death Do Us Part” focuses on the unexpected role cigarettes play in Chinese weddings.

¢ Oreste Pipolo was the master of the classic, proudly flashy Neapolitan wedding, an institution in the
South of Italy, a legacy now carried on by his two daughters, Miriam and lvana.

¢ Manal Alhumeed is a young photographer based in Riyadh, working on the female side of the tradi-
tional, and often luxurious, Saudi wedding. Due to the strict moral guidelines relative to seeing women’s
faces, she posts the photos with large swabs of golden paint on the faces, making the brides unrecog-
nizable.

¢ Valerie Baeriswyl, a wedding photographer in Switzerland, has investigated, with love and empathy,
how weddings are a revealing prism through which to view Haiti, the country where she has chosen to
live.

e Lindsay Ladd is a photographer of gay and queer weddings in and around Philadelphia (USA). This is
not an opportunistic move to monetize a new niche market. She describes her work as, “telling LGBTQIA
love stories, highlighting the beauty of trans and gender-non-conforming folk, and of coaxing the inner
confidence out of people who have their love shamed. | have such fulfillment in being a wedding photog-
rapher!”

¢ Juan de la Cruz Megias Mondéjar is a photographer who was active in the '80s and '90s in the South
of Spain. His candid wedding photographs testify to a time when his country was poised between a con-
servative past and a precarious modernity, seen through a lens that now seems sociological and ironic.

e Massimo Stefanutti is an Italian lawyer specialized in cases related to photography. He has amassed
an impressive collection of wedding albums from all over the world, from the start of the twentieth centu-
ry to the mid-"80’s. For the first time, he is showing a selection of some of his favorites.

Let the celebrations begin!

Paolo Woods



Juan de la Cruz Megias Mond¢jar

Framed prints 60x40 cm




Focus and Blur

Framed prints 60x40 cm
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+ 1video



Oreste e Ivana Pipolo

Framed prints 60x45 cm
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Thomas Sauvin

Framed prints 22,8 x 18,3 cm

Display mode:




Sam & Ekta

Prints on dibond 70x46 cm

+ 1video



Manal Alhumeed

Framed prints 70x50 cm

Lindsay Ladd

Prints on dibond 75x50 cm

+ 60 images inside an album



Valerie Baeriswyl

Prints on dibond 40x26,5 cm
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Details

Juan de la Cruz Megias Mondéjar

n.4 framed prints mounted on forex 60x40 cm
n.4 framed prints mounted on forex 110x73 cm
n.2 prints inside vintage frames 20x25 cm

n.1 enlargement (to be produced)

Focus and Blur

n.11 framed prints mounted on forex 60x40 cm
n.1 video

Oreste and Ivana Pipolo
n.20 framed prints mounted on forex 60x45 cm

Thomas Sauvin

n.30 framed prints 22,8x18,3 cm
Collezione Stefanutti

n.20 vintage albums

Sam & Ekta

n.11 prints mounted on dibond 70x46 cm
n.1 enlargement (to be produced)

n.l video

Manal Alhumeed

n.6 framed prints mounted on dibond 70x50 cm
Lindsay Ladd

n.3 prints mounted on dibond 70x50 cm

n.1 enlargement (to be produced)

n.60 prints inside an album

Valerie Baeriswyl
n.16 prints mounted on dibond 70x46 cm

n.4 prints mounted on dibond 40x26,5 cm



